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Teacher’s Introduction

This resource is primarily intended to be used during revision by

students studying GCSE (9-1) AQA {8572) Media Studies: Media Two: Always check the exam board
Section A, This section focuses on two television drama close study website for new information,
products (for assessment from 2023) and can test any area of the inciuding changes to the specification
theoretical frammework {Language, Representation, industries, and sample assessment material.

Audiences, Historical, Social and Cultural Contexis).

As a revision teol, this resource does not aim to cover the material in depth, but rather provide visual ‘mind maps’
of the entire GCSE ACA kedia Two specification, which students can use as the basis of their revision, covering all
the key vocabulary and knowledge that students need for their exam. The resource is especially suited to visual
fearners, and those learners who find it hard to revise from written notes.

The resource consists of:

e 10 completed mind maps, which provide solutions {o the activity mind maps, labelled: @ o

¢ 10 activity mind maps {partially complete} for students to complete, labelled: %
All mind maps are provided in A3 and A4 formats.

How to use this resource:

®  The sheests can be handed out at the end of the course, or at the end of each topic for revision purposes.

e  The mind maps can be printed out poster size and displayed on the classroom walls as the topic is being
taught, so that students have a visual reminder of what they have been covering in their lessons.

e The resource includes partially completed mind maps. Students could be encouraged to complete the
exercises as a way of recapping knowledge from the topic at the end of teaching. More-able students couid,
additionally, be asked to think of further examples to illustrate the points, whereas lower-ability students
could provide more illustrations, or colour-code the mind maps, 1o aid memory of the key topics.

May 2023
Second £dition, May 2023
This rescurce has been updated in line with specification changes fo set products for exarns from 2023,
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Full Shot

Medium Close-up

Cowboy Shat

Qver-the-shoulder Sh

High Angle

Handheld Camera

VYisceral Pleasure: When something has been
to provide the audience with physical exhi
Examples might include a jump scar
the excitemenit that comes with two beloved
characters finally sharing a passionate

Pleasure: When something has
d to be intellectually satisfy
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[ Quick Timeling of British Telsvision }

1829 - the launch of the first
television service, tran
the BBC

%
2

-

1939 - all British talevision
broadcasting was suspended for
six years throughout World War i

1946 - the first regular children’s
television service was established
with the popular puppet show
Muffin the Mule

1955 - | Love Lucy became the

first show to receive reruns,

Repeating old episodes has
hecome the norm for por §
television shows.

1955 - the BECs monopoly

British television came to an end
with the taunch of ITV

1969 - the Moon landing was
recorded live and watched by 600
miltion people across the planet

1896 - the world's first launch of
digital cable broadcasting

2007 - online streaming service
Netftix and on-demand service
BBC iPlayer were taunched in the
same year

Before catch-up television...
s Audiences would have to adjust to the schedules of terrestrial broadcasters
s Tel 1 was seen as something for families to consuime together {a soclally cohesive activity)
& Audiences would have to wait for repeats if they inissed their favourite programmeg
Since catch-up television...
& Audiences can record programmes and revisit them at any time
e Ay &5 can rewind and replay programmes as much o5 they want
*  Audiences can skip advertising breaks {if watching on 3 commercial d
How has broadband changed the way we watch television? ;
*  Audiences can now use online catch-up setvices such
cost. These seivices can be acces : il
{television sets with Integrated

15108

g at ng additi
i-F or Smart Tvs

W

The increasing popularity of OVD b
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strearning services over the last 20 years has largely aftected

the pleasures audiences recel Television, Before these innovations, audiences would have towalt 2

weell between episodes, giving predict what would happen in the next episode. Nowadays, thereisa
culture of binge watching in which audiences wilt watch an entive series in a very short space of time.
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Risks to the UK licence payer’s fee

Te

MuNNNLnBRaGaAAaE LR KK,

COPYRIGHT
PROTECTED




The Doctor
Susan Foreman

fan

Princess/Reward
Here OR Helper

Barbara Hero OR Dispatcher
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The camera foliows a police officer through

Designed to gradually reveal information to

The camera moves through a iocation, the faggy strests of Londn, eventuall
. e LS 'L {8}
Tracking Shot often in conjunction with a particular 99y ¥ ; . e .
reaking away from him 10 explore a the audience without excessive cuts
parson or subject
mysterigus junkyard

. e e § . Allows the camera te capture an's facial

Qver-the- A subject or character is filmed from Infan’s classroom, Barbara faces him and L L p .
i . "o ehiie . e reactions in detail while keeping Barbara

shoulder Shot behind another character’s shoulder reveals that Susan Foreman is troubling her within the frarme

Fluid way of revealing Susan’s

Susan is introduced in a shot that starts with . ity ) .
N ’ guintessential 1960s cutfit and the curious

The camera remains stationary but rotates
Tilting Shot o "y hier face before gradually moving down her o
on 3 vertical axis . ; way in which she dances to
body and biack up to her face X X .
radio - a hint at her alie;

PROTECTED

When Barbara hands Susan the book on the

When two characters are egually X
Two Shot T e OF T French Revnlutmr she observes Susan as
prominent within the frame .
Susan cbserves the book ]
further sense of enigrma around

She states with confidence that a

history boak is incorrect. We don't vet know
whiy she thinks this.

We are made 1o identify with lan's

experience - this effectively distances us

from Susan, adding to the mystery

i ique which

Wher: the camera fra

of Sus

very specific part of a subject is framed
Extrame CU SRECHC B ’
at clase range

i n class about
sls. The @ has adopted
fan's perspective as he questions her.

Stands for paint of

POV Shot appears &
parti

=1

Asimple film-maki
ensures that we can see a character’s
expressions clearly while they speak

As {an and Barbara wait in the car, the camera
is mostly stationary but the focus shifts
1o 3 deeper one
dependmg on who is tatking

) Within a single sh
Focus Shift
shallow depth of fie
Camera mavement mimics what Barbara and
{an are doing - dddc {0 the sense of awe
surrounding this bizarre new tocati

N , " When Barbiara enters the TARDIS, the tamera
. The camera remains stationary but rotates L . " ie
Panning Shot siowly reveals the entire room and Susan’s
on & horizontal axis _
approach from a stationary position

The camera is stanted so horizontal lines When Susar
Canted Angle do not run in paralisl with the frame, feachers {eave, the camera shoots to Susan as
creating & disorientating effect she pleads from beneath at 3 slight angle

begs the Doclor to let the Reflects Susan's d"sp#raﬁnn and ¢
that evervthing is suddenty ‘out of piace’ in
the story




Patriarchal figure
Quick-witted
Patronising
Highly intelligent

Natural leader Pol

Guardian figure

Interest in history
Other-woridly behaviour

Loyalto s
Headstrong
Eager to learn
Sceptical
Willing to stand his
£ngaged with teaching ground
Emgraces youth culture
Willing to take action

trong Well-mannered

Stightly suiky

i

375

e

/lﬂ/

‘Can't you see that all this is an llusion?
’s 3 game that yau and your
grandfather are plaving.’

Barbara represents both rationality and
Britain's national ignorance of new
technotogies. Th aise demonstrates the
way i which Susan fs pationised as a teenager.

‘Naw, now don't get exasperated Susan.
Remember the Red Indian. When he saw
the first steam train his savage mind

thought it an illusion tos.

The Doctor is represented as an enlightened
eider . His comments would be
considered racist’ by large sections of a
modern audience. He is also patronising
towards his granddaughter, demonstrating his
position as a patriarchal authority figure.

'{ have an enquiring mind and a very

sensitive ear.”

through fan. He §
the interests of

“No thank you Mr Chesterton
walking through the dark, it
mysterious.”

efited as being ‘unlike’ the
1960s teenager. She speaksina

vague manner that comes to make sense when
shie is revealed to be an alien.
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Susan’s long-sleevi
pixie hairstyle was
the 1950s. How
precedes th
throughout the 19¢
colours, pop art jeyv

era. This fints at
character is from &
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All episodes off
Child’ have;
availabl

BailyMotion.c
recording

{featuring
broken pr
available to

P

e Initial date of broadeast: Saturday 23" November 1963
s Time of broadeast: 5.15pm

+  Qriginal network: BB (Y

e  Original target audien icuiErly older children)

= Serles creator: Sydney Né : f Drama}

e Producer: Verity Lambert {first women for BEC television)
+  Production company: BBC Television (in-house}

e  Shonting location: Lime Grove Studios

& Pilot episode length: 73 minutes 24 seconds

e Episode 1 UK viewing figures: 4.4 million

s Average Ui viewing figures for first serial: 5.9 million

%
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Entertainment/Diversion
.

Information g/f%

.

W

Many fought in Worid War |
Noted for leading the 488
Raised during econoi’
Strong and discipline
Often referred to as ‘e i

gracious, respectful of eldérs and ’
. . - %
cornmitted to upholding core British values | %

Rarn after Wor
Often referred to 35 the ‘Me generation’ - goal-
arieritated, ambitious and competitive

Liberal in their youth but eventuatly
conservative when they reach adulthocd
Experimental with fashion, drugs, art

and culture

LG

War Two

Personal identity

Social Interaction
>

Doctor Whowas orl
educational program
the TARDIS would ¢

episode 1o blend
period. Graduall
audiences were
fantastical science fi
rather than th
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o

QOvar-the-
shaulder shot

Ensemble cast

Magical deer

Sterectypical characters

Mystericus worlds

Multistrand namatives

A clear guest

Focus §

e'shat of 2 location in which a scene is
about to take place.

Extrame (U

Avery specific part of a subject is framed at
close range.

Canted angle

The camera is slanted so harizental iines do not
run in parallel within the frame,

Tracking shot

The camera moves through a location, often in
conjunction with a particular person or subject

Closa-up shot

The subject or character’s face fills the entire
frame,

Shot of a wi
Wide-angle shot -

High-angle shot

The camera is situated above the main subject
of the frame.

Low-angle shot

The camera is situated below the main subject
of the frame.
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Lyra reguiarty approaches chatlenges head-on ang
Powerful yra FgUIany approac 1HIeng ° g
doesn't shy awsy
Lyra Confident Lyra takes what she wants when she wants it
Lyra does not rely an other characters in the narrative
independent : N
13 help her achieve her goals
. Mr: itter i ntinually manipulating and controlling
inteltigent ‘ S ;oui eris co iy oulating and controiling
v the characters around her
s - - TN
Mrs Coulter comfortably tortures the witch in this
Coulter Cold-henrted 2 Loutter comlonaby to
episode to gain information
Not maternal Mrs Coulter does not feel maternal tow
Kind Will is very welcoming to other
. arin Will ks meais for Ly :
witt Caring \IN'L ccg 5 e i> 4o Y
. W MaKes up oens
Domestic H

Lyra Belacqua

w
=5

itish-Spanish young actress

Dafne Keen

Will Farry English-Sudanese young actor

Mrs Coulter English actress

Pantalaimon English young actor

Lee Scoresty Lin-Manuel Miranda | Amercan actoy, compaser, singes, rapper, film-maker
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initial date of roadeast in UK: Sunday & November 2020

& Time of broadeast: 8.10pm g vision production company such as HBO
amime access to a significant

itlion subscribe

»  Driginal network Ui BBCL

jance who witl
r turn, BBC programmi

g

s {nitial international broadcast: 167 Novi

s Series crestor: Jack Thorng

©ost impressive television
iLtime - The Sepranos, The iWire - this reputation will be
reflected in His Jark Materiais.

s {ommissioning compai BOES

¢  Distributor: BBC and HB
distribution)

ndling internationat

&  BB( has an American-based cable network {88C icaand,

an American audience. HBO, however, will take the tead

on relessing this programme to this American sudience,

®  lackof i
produ tey will want to ensure
meets their expectad quality,

s Production company: Bad Wolf

«  Episode length: 50 minutes

®  Episode UK viewing figures: 7.2 million (UK} 422,000 (HEO}

that the series

Disadvantages
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kiore, The first explicitly
sed back to the 1800s with auth

_
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The series His Dark Materiafs has generated its fair share of
controversy, most notably arcund its comparisons to organised
religion — mainly the Cathelic Church. Within the series the
Magisterium works on behalf of the Church and tries to ensure that
all scientific discoveries that may lead people to question their
religion are kept closely guarded. The Church within the series has
spies everywhere and actively tries to eliminate threats 1o its belief 77
systems, such as Lord Asriel and his discovery of dust.

\

Some critics have suggested that Puliman is anti-religion and pro- L

science, when in fact he is actually against excessive %//%2} % i

institutionalism and the problems that arise when large governing i ’/,/w ) ,////,?/;/// //,4;//

hodies are given overall power. Puliman thinks that knowledge ’/};//f’(/"//f////g//j’/j’/ /4/’/’%"// / /////’7/,/?/,’//}/”

shouid be available to everyone and that open communication and i /Z//'///,//,{/,,{{{'// COPYRIGHT
democracy are key. i i

PROTECTED

Entertainment/
Diversion \
Y another world
1sion, e.g. the mystery of the disappearing adults
g performances from the cast

information +  Offers inZBE50o the world of His Dark Materiais for anyone who has a previous interest
Parsonal e Diverse cast — wide range of ethn s, backgrounds and sexualities to connect with
identity Explores refatable teenage issues ~ mood swings, sexuality, friendships, parents

= School environment is relatable for large section of the target audience

«  Episodes can be discussed among audiences in social situations {e.g. at work)
Sockal =  Osline promotional material release enables audiences to share their opinions about the
interaction show over social media

»  Audiences can discuss fan theories relating to the mythology of the His Dark Matarials lore
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Handheld Camera

Pedestal

Visceral Pleasure:

Cerebral Pleasyre;

High Angle

Extreme Long Shot

Medium Shot

Mediwm Close-up

Cowboy Shet

Time Machines




{ Quick Timetine of British Television |

Ornline streaming service Netflix
and on-demand service BEC
iPlayer were {aunched
in the same year

All British television broadcasting
was suspended for six years
throughout World War |}

The BBC's monopoly over British % rress reteas
sion came to an end with the L .

taunch of [TV

The first regular children's

television service was establi

with the popular puppet ¢
Muffin the Mule

The Moon landing was recordy
live and watched by 600
people across the planet

The launch of the first-ever
television service, fransmitted
by the BBC

I Love Lucy became the first show
16 receive reruns. Repeating old
apisodes has since become the

narm far popular television shows,

Risks to the UK
ticence payer's fee

Why do television producers rely an genres?
& Producers can recycle codes, conventions and
formats from shows that have worked before.

The world’s first launch of digital
cable broadcasting
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The Doctor

Susan Foreman

ian

OR

Barbara

_— he camera foliows a police officer through
Thie camera moves through a location, L. L ; . .
., . L . the foggy strests of London, eventually Designed to gradually reveal information to
Tracking Shot often in conjunctio a particular " . . " X
. breaking away the audizance without excessive cuts
person or subject N '
mysterigus junkyard
Qverthe- A subject or character is filmed from 10 far’s classroorn, Barbara faces him and
shoulder Shot behind angther character's shoulder reveals that Susan Foreman is troubling her
Susan is introduced in a shot that starts with
Tilting Shot her face before gradually moving down her
body and biack up to her face
- . When Barbara hands Susan the book on the
When two chara . . .
R French Revolution, she observes Susan
proinen
Extreme LU
Stands for ‘point of i ng in class about
POV Shat appears 1o cals. The camera has adopted
particu an's perspective as he questions her.
wait in the car, the camera
Focus Shift is mostly stationary but the focus shifts
ending on who is taiki
depending on who is talking
N , " When Barbiara enters the TARDIS, the tamera
. The camera remains stationary but rotates L . " ie
Panning Shot .. R siowly reveals the entire room and Susan's
on & horizontal axis . -
approach from a stationary position
When Susarn begs the Doctor to let the
Canted Angle feachers {eave, the camera shoots to Susan as
she pleads from beneath at 3 slight angle

Camera Movamany
recorded in real
and simpie mano
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g .

The cast of An Unearthly Child’ is entirely _
post-war s tvhe movem
and the BBC was unwi'! i repiesent the ____

e

All major characters speak with an _ accent,

it was rare for the B
ts {unlike today, in which both ethnic and reg
considered highly important).

became rec

lLayal te his friends
Headstrong

Patriarchal figure
Quick-witted

Patronising to break rules
Highty intelligent
Matural leader Well-mannered Willing to stand his
Quintessentially British Interest in histery Engaged with teaching ground

Dig
Guardian figure Stightly sutiy

20™-century Other-woridly behaviour Embraces youth culture
Willing to take action

+
‘Can't you see that all this is an Hlusion?

it’s a game that you and your
grandfather are playing.’

‘Now, now don't get exasperated Susan. ;

Remember the Red indian. When he saw g

the first steam train his savage mind
thought it an illusion toa.

‘I have an enquiring mind and a very
sensitive ear.’

r

‘e thank you Mr Chesterton.
watking through the dark. ¢
mysterious.’
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initial date of broadcast:

Time of broadeast:

Original network:

Original target audience. icutarly older children)
Series creator: {Head of Drama)
Producer: {first women for BBC television)

Preduction company: BBC Television (in-house)

Shooting lecation:

Varicus re-writes and a sudden change of directer caused
significant delays in production

rigina] record

1 {featuri

props) isals

watch

Pilot episode length: 23 minutes 24 seconds

Episode 1 UK viewing figures:

Average UK viewing figures for first serial:
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Uses and
Gratifications
Entertainment/ | »  Dialo
Diversion
information | e
y
4
Persanal ®
identity
The silent generation is known for a strong and disciplinec
Baby boomers are known for being primarily focused
. faught in World War Secial .
> were b st afs interaction
® o W
L3 — Wi
& _ a
L] e
. are known for experimenting with fashion, drugs, art and culture

are oftan referred to as ‘traditionalists’
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the critical reception to the serias was fairly mixed. There were
= and camerawaik, claimi t it was 3 series that audiences will want
next. Howeve sed the show

f wers (notably 7ie Guardian)
helming character development

. J/




o

.

As

epi

f/"i’;e natrative structure of The City of Magpl

- Lyra and
- Mrs (o

-, the narrative progressicn in His Dark Materia

cdeas (eight episades in series one and seven episad ;

ar 2 TV episode with an isolated storyline...
{soce

e ina bid to find answers.

the head of the __

- Lee Scoresby is on a separate quest to gain an itam to help protect Lyra.

- Lyra and Will discover the dangerous secrets o
have been

whao

es’ is more complex than that of a film

S/

0
D

Dedicated fan base

shoulder sh

Qver-the-

ed from behind another

ing shot

Extreme CU | Avery spedific part of a subject is framed at close range.
The camera is slanted so horizontal lines do not run in
Lanted angle

paraliel within the frame.

Tracking shot

The carmera moves through a location, often in conjunction
with a particutar persen or subject

Closerup shot fie subject or character's face fills the entire frame.
. i Shiot of a wide tandscape, often with multiple components
Wide-angle shot ) - P o P
within the frams.
High-angle shot | The camera is situated above the main subject of the frame.

Low-angle shot
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Powerful

Lyra LConfident
independent
intetiigent
Mrs

Cold-hearted

Coulter § innocence / Fear of growing u
Not maternat
Kind
w‘u Caring ....................................
Fear of institutionatism:
Domestic
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Lyra Belacqua Dafne Keen By

~Spanish young aciress
Will Farry Amir Wilsen English-Sudanese young actor
Mrs Coulter Ruth Wilson English actress

Pantalaimon Kit Connor English young actor

Lee Scoresty Lin-Manuel Miranda  § American adtor, compeses, singer, rapper, film-maker




initial date of broadeastintl®:. ] &

s Time of broadcast:

s Original network UK:
¢ initial international broadcast:
s Series creator:

¢ {ommissioning comgp

o Distributor:

& Production company:
s Episode langth:

& Episode UK viewing figures:

Disadvantages
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S oA m.w:.%h/ 3 ;

ced back to the beginnin
w#d folklore, The first explici

/) ) he fantasy genre is & geny
////%m and the,
st

i

i

fantasy

NEwo

A e V hé"{}er;re would be widely popular with audiences. The
/5//////%/ /’//////////////f/f/ Q///; genre is an with series such as Gam

ones and House of the Dragon keeping the spark alive.

i ny

daced back to the 1800s with auth
ks of were seen as a
3 was explicithy established and did much to &

___

The saries His Dark Materia
contraversy, most hotably arcund its comparisons to organised
religion ~ mainly the Catholic Church, Within the series the
Magisterium works on behalf of the Church and tries to ensure that
all scientific discoveries that may lead peopie to question their
retigion are kept closely guarded. The Church within the series has
spies everywhere and actively tries to eliminate threats to its belief
systems, such as Lord Asiiel and his discovery of dust.

s has generated its fair share of

5

Entertainment/
Diversion

®

Creative and exciting genre th

information

Personal
identily

@

Diverse cast — wide range of ethnicities, backgrounds and sexualities to connect with

Sacial
interaction

®

Episodes can be discussed among audiences in social situations {e.g. at work}
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